Procuring Innovative Architecture by Van Den Berghe, Johan
This project entitled A Clinic for the Exhaust-
ed examines a method of inventing in the pre-
sent an architectural practice concomitant to 
the realisation of an architecture grounded in 
an immutable unknown.  A Clinic for the Ex-
hausted argues that by fostering an architec-
ture without foreclosure and of unforeseeable 
effect, a community in the present could minis-
ter to the practices of an unknowable constitu-
ent, thereby entrusting the unknowable with a 
share in our contemporary condition. By asking 
after a community that is dispossessed of an 
accountable presence, this research attempts 
to ascertain the degree to which one can act 
on behalf of the unknowable. In establishing 
the ethical dimensions that the fundamental 
question of an unaccountable life proposes, 
this research engages with an aoristical sense 
of the question of a life in the univocity of a 
propositional space that assumes the surfeit 
of excess: exhaustion. The difficulty posed by 
a community without omission appeals to the 
indelible space of the ‘clinic’, a space that con-
fronts in excess of any particular place or any 
particular person, the no-where that is particu-
lar to no-one. The research submits that the 
task of those who claim the specularity of the 
Clinic, that is an audience from whom no-one 
is exempt, lies in extending the practice and 
the procedures that the irreducible question of 
a life harbors. Thus, the realisation of an archi-
tecture that claims the question of a life must 
also claim the dimensions of the Clinic, a scale 
that cannot overlook the unevidenced.
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2012 PhD, School of Architecture and Design, RMIT University 
 Title: A Clinic for the Exhausted, Supervisor: Dr. Hélène Frichot
2007 Bachelor of Architecture (1st Class Honors), RMIT University
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Work History
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2008-2012 Sessional Design Tutor in the Program of Architecture, RMIT University. 
2009-present Research Assistant to Prof. Leon van Schaik, Professor of Architecture, Program of Architecture, RMIT
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2006 RAIA  Colorbond Steel Student Biennale Winner
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•Hélène Frichot  & Michael Spooner (2010) “A Clinic for the Exhausted: An Architectural Exploration of the Imaginary Techniques of Ray-
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•Peter Corrigan with Michael Spooner, (2010) “Edmond & Corrigan: A City of Hope,” Now + When Australian Pavilion, Venice Architecture 
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DR. MICHAEL SPOONER
Born in Christchurch, New Zea-
land and raised between the 
suburbs and the country, I re-
located to Melbourne, Australia 
in 2004 in order to undertake 
architectural education at RMIT 
University.
P R O C U R I N G 
I N N O V A T I V E
ARCHITECTURE
A CLINIC FOR THE EXHAUSTED
PhD by Project, RMIT University, 2012
PURSUING INNOVATION
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W i t h  L o v e
T h e  A u t h o
r h i n o c e r o s  e n c l o s u r et h e a t r e
A n  o b s e r v a t i o n  d e c k  a n d  r o o m s  f o r  c a r t o g r a p h e r s  a r e  p r o v i d e d  t o  m a p
C o r r i g a n ’ s  d i r e c t i o n s .  B u t  t h e  m e c h a n i s m s  o f  C o r r i g a n  w o r k  h e r e  t o ,
a n d  t h e r e  i s  o n l y  w a l l s  e n o u g h  f o r  o n e  r o o m  a t  a  t i m e ,  b e c a u s e  a s
K a f k a  r e m a r k e d  t h a t ’ s  a l l  w e  e v e r  r e a l l y  n e e d .
F r o m  a  t o w e r  I c a r u s  f o u n d  e n t r y  i n t o  t h e  v o i d ,  t h e  m o m e n t  c a p t u r e d  a s
a  l e g  p r o t r u d i n g  f r o m  t h e  s u r f a c e  o f  t h e  w a t e r .  T h i s  t o w e r  i s  m o r e
l a s c i v i o u s  i n  i t s  g a z e  t h a n  t h e  o t h e r ,  t h o u g h  p r e c e d e n t  h a s  b e e n  s e t  i n
t h e  g y n e c o l o g i c a l  a r c h i t e c t u r e  o f  L e q u e u ,  a n d  i n  t h e  g a z e  f r o m  t h e
c r o s s e d  h a i r s  o f  a  d r a u g h t s m a n  ( n o t  t o  m e n t i o n  t h e  c o n t r a c t ) .  A l l  t h a t
i s  l e f t  t o  d o  i s  j u m p  u p  a n d  d o w n  t o  m a k e  t h e  l e g s  f l a p .
We  d e s c e n d  t o  t h e  r e m a i n s  o f  t h e  g r e a t  d e l u g e .  N o a h ’ s  a r k  h a s  l o n g
s i n c e  b e e n  l e f t  t o  r o t ,  t h o u g h  G e h r y ’ s  b u i l d i n g  w o u l d  s u r e l y  b e
a d v a n t a g e o u s  i f  t h e  n e e d  e v e r  a r o s e .   G e h r y ’ s  d o n k e y ,  b e i n g  t h e  g o l d e n
a s s  t h a t  i t  i s  f l o a t e d  a w a y  a n d  w e  h a v e  b e e n  l e f t  w i t h  o n l y  a  R h i n o c e r o s
-  F e l l i n i ’ s  l o v e s i c k  o n e  a t  t h a t .   B e n e a t h  h i s  i c e b e r g  r o o f ,  t h e  R h i n o
e n d u r e s  h i s  w a i t ,  f o r  w h i l e  a n  i c e b e r g  n e v e r  r e v e a l s  i t s  d e p t h s  o n  t h e
s u r f a c e ,  t h e  R h i n o  i s  c a p t u r e d  i n  a  s u r f a c e  o f  d e p t h ,  t h e  r e f l e c t i o n  o f  a n
i c e b e r g .
W h a t  t h i s  p r o j e c t  f o l l o w s  i s  m e r e l y  a  s e n s e  o f  l o g i c ,   t h a t  t h e  l o g i c  o f
n o n s e n s e  t a k e s  c a r e  o f  t h e  m i d d l e  a n d  h o p e s  t h a t  t h e  r e s t  w i l l  t a k e  c a r e
o f  i t s e l f .
T h e  s t a g e  i s  a  s e t  f o r  a n  a c t  a p a r t ,  t h e  r e c o n s t r u c t i n g  o f  B u i l d i n g  E i g h t  b y
E d m o n d  a n d  C o r r i g a n  a s  a  b o a t  d i s e n c h a n t e d  w i t h  i t s  o c e a n  h o m e ,  a  g e n e a l o g y
t h a t  r e v e a l s  a  s h i p  a s  t h e  g r e a t e s t  r e s e r v e  o f  i m a g i n a t i o n .
A m o n g s t  b r o k e n  c h a n d e l i e r s ,  o u r  p a t h  r e a c h e s  a  l i f e  b o a t .  T h i s  b o a t  a l l u d e s  t o
t h e  a b i l i t y  o f  S t a r l i n g ’ s  s h e d  t o  b e c o m e  a  b o a t  a n d  b a c k  a g a i n ,  o r  t o  h a v e
a l w a y s  b e e n  a  b o a t .  T h i s  o n e  r a i s e s  b o d i e s  f r o m  t h e  w a t e r s  o f  G r e e n a w a y ’ s
S e i n e ,  o n l y  t o  e m e r g e  f r o m  t h e  o c e a n .   A  b o a t - b a r r o w - b o a t .
A t o p ,  a  r e a d i n g  r o o m  a n d  w r i t i n g  r o o m  e x p r e s s  P e t e r  C o r r i g a n ’ s  l o v e  o f  J e a n
G e n e t .  T h e  c e n t r a l  m a s t  h o l d s  t h e  r e m a i n s  o f  h i s  l e t t e r s .  T a u t ’ s  g l a s s  p a v i l i o n ,
t h e  E d d y s t o n e  l i g h t  h o u s e  a n d  L e d e o u x ’ s  w a n d e r i n g  e y e  c o l l i d e  i n  a n  a c t  t h a t
r e v e a l s  A a l t o ’ s  s a n a t o r i u m  a s  t h e  o n l y  a n s w e r  t o  m a d n e s s .
G r e t a  G a r b o  w a s  t o l d  t o  t h i n k  a b o u t  n o t h i n g ,  a s  s h e  s t o o d  i n  t h e  g u i s e  o f
Q u e e n  C h r i s t i n a ,  t h e  c a m e r a  d r a w n  t o  h e r  f a c e .  L i k e  t h e  f i r s t  n o t e s  o f
F e l l l i n i ’ s   o p e r a  s i n g e r ,  t o  t h e  h e a d   o f  t h e  m a n - b r i d e  b e n e a t h  S a t y r i c o n ’ s
w a t e r ,  C o r r i g a n  i s  w e d  t o  t h i s  b o a t  a s  a  m a l e  t r a n s v e s t i t e ,  d r e s s e d  i n  t h e
c o s t u m e  o f  t h e a t r e .
T h e  a c t ?  P e t e r  C o r r i g a n  i n  a n  o v e r s i z e d  b a t h ,  a d m i r a l s  h a t  o n  a n d  p l a y i n g ,
l i k e  S h a k e s p e a r e ’ s  P r o s p e r o ,  w i t h  a  t o y  b o a t .  B e n e a t h ,  F e l l i n i ’ s  s l a v e s  p u s h ,
p u l l  a n d  t w i s t  t h e  c o g s  a n d  w h e e l s ,  f o r c i n g  t h e  b a t h t u b  t o  r o l l ,  p i t c h  a n d
s w i v e l .  C o r r i g a n  c a n  p o i n t  h i s  b a t h  a n y w h e r e  h e  w a n t s  o n  t h e  i m a g i n a r y
h o r i z o n  l i n e  i n  t h e  k n o w l e d g e  t h a t  h i s  e v e r y  m o v e m e n t  d r i v e s  t h e  p r o p e l l e r  o f
t h e  c i t y  b e n e a t h  h i m .
SPECULATION
VITAL INTERSECTIONS
A CLINIC FOR THE EXHAUSTED
2007 Major Project, RMIT University 
2007 Architecture Australia Unbuilt Prize
2007 Antonia Bruns Memorial Medal 
        (Cinema & Architecture) RMIT University
PERFORMING ARTS GALLERY
Melbourne, Victoria, Australia, 2011
MT. STURGEON RESTAURANT
Dunkeld, Victoria, Australia, 2010
A CITY OF HOPE
Now & When, Australian Pavilion, 
Venice Biennale, 2010
WORK EVIDENCED AS AN ARCHITECTURAL ASSISTANT TO PROFESSOR PETER CORRIGAN
AN EXPLORATORY PRACTICE ESTABLISHED AMIDST THE DEMANDS OF MY UNDERGRADUATE
ILLUSTRATING PEDAGOGICAL, PROFESSIONAL & SPECULATIVE INNOVATION
THIS EXHIBITION WAS COMMISSIONED BY PROFESSOR TOM KOVAC, COMMISSIONER FOR 
ARCHITECTURE, MARIBOR, EUROPEAN UNION CITY OF CULTURE, AND IS AUSPICED BY ANDREJ 
HRAUSKY, DIRECTOR OF DESSA GALLERY. THE EXHIBITION CELEBRATES DIVERSE INDIVIDUAL 
SUCCESS IN PROCURING INNOVATIVE ARCHITECTURE. NO SUCH STORY IS MORE INSPIRING THAN 
THE STORY OF DESSA ITSELF WHICH IS RECORDED IN THE BOOK OPEN BELOW, PAGES 75-81.
 PROCURRING INNOVATIVE ARCHITECTURE
1. WHY PROCURE INNOVATIVE ARCHITECTURE?
2. SO WE NEED TO NUTURE INNOVATIVE DESIGN
3. THROUGH THE DESIGN PRACTICE RESEARCH
4. KUMAMOTO ARTPOLIS (JAPAN)
5. BARCELONA 
6. THE TICINO GROWS AN ARCHITECTURAL CULTURE
7. THE ARCHITECTURE OF BELGIUM THRIVES ON IDENTITY 
 AND MULTI- LINGUAL AWARENESS
8. SLOVENIA (& STYRIA)
9. LONDON
10.  INNOVATIVE ARCHITECTURE IN THE USA IS MOST VIGOROUS IN   
 TIGHT ENCLAVES
11. AS IN WESTERN AUSTRALIA GOVERNMENTS SHOULD CREATE 
 LOCALLY MEANINGFUL PROCUREMENT PROCESSES
 PURSUING INNOVATION
A. VITAL INTERSECTIONS & SPECULATION
B. MINISTERING TO MY PEERS
C. THE SWIMMING POOL LIBRARY
D.  THE LANDSCAPE ROOM
5
A
1 2
3
4
B
9
D
11
10
C
6127138
IDEOGRAM FROM EACH BOOK CHAPTER
PHOTOS OF PROJECTS: 
LEFT FROM BOOK, RIGHT RECENT WORK
BANNER TO BE
READ LEFT TO RIGHT SPATIAL INTELLIGENCE ARGUMENT 
FOR COMPLEX, DIVERSE ARCHITECTURE
PANEL HEADING PANEL NUMBERBOOK REFERENCE
PANELS 
1-11
MINISTERING TO MY PEERS
	


?? ? ???????????????? ? ? ?
1
2
3
4
5
6
7
8
9
1. Site
2. Building 8
3. Bowen Lane
4. Lonsdale Street Entry
5. Swanston Street Entry
6. Franklin Street Entry
7. Russell Street Entry
8. Old Melbourne Gaol
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WAITING FOR MELNIKOV
AN URBAN FOYER FOR A UNIVERSITY CAMPUS
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WAITING FOR MELNIKOV
Alexandra Hore
Supervisors: 
Michael Spooner & Hélène Frichot
THE BLACK DIAMOND 
Brett Wittingslow
Supervisors: 
Michael Spooner & Melanie Dodd 
2011 Antonia Bruns Medal RMIT University
THE LODGE 
Luke Stokes
Supervisors: 
Michael Spooner & Hélène Frichot
2011 Antonia Bruns Medal RMIT University
‘Waiting for Melnikov’ is an urban foyer 
and public gateway for RMIT University’s city 
campus, contained inside the empty walls of 
the Alumni Court, adjacent to the Old Mel-
bourne Goal.  The architecture of ‘Waiting for 
Melnikov’ is understood through the trans-
formations of Konstantin Melnikov’s house 
for himself, completed in 1929.  The foyer 
and the forum are seen as the architectural 
preconditions by which the university might 
continue as a site for the crafting of difficult 
ideas. 
This project aims to provide amenity 
for the township of Korumburra located in 
southeast Victoria, but foremost, provide an 
architecture which will celebrate, critique 
and exaggerate the idiosyncrasies and la-
tent conditions which make Korumburra so 
unique. The ambition is that these buildings 
will be simultaneously both familiar, yet also 
provocative and uncomfortably strange. 
This project develops an existing build-
ing into an advanced manufacturing and 
proto-typing facility to service and foster the 
design communities of RMIT University. The 
term ‘Lodge’ comes from Masonic origins 
with the medieval stonemasons of Europe 
constructing their “lodges” adjacent to the 
Cathedrals that they were constructing. Here 
they housed their meeting rooms, dining 
halls and workshops where they would teach 
the younger apprentices to become master 
masons. The building addresses the urban 
and in turn develops a space within the uni-
versity for a community of designers.
THE VICTORIA FARMER’S HALL OF FAME &  
INDIGENOUS HARVEST 
PAVILION
Jo -Han Sean
Supervisors: 
Michael Spooner & Peter Knight
2012 Antonia Bruns Medal RMIT University
2012 Peer Medal RMIT University
 ‘The Hall of Fame’ pays tribute to 
the various methods and research employed 
across Australia’s farming sector. It advocates 
for the existing modes of food production 
and includes a “Bush component”, compris-
ing a native market garden, native seed vault, 
bush food cooking school and a restaurant. 
The project identifies the economic, environ-
mental, health and gastronomical benefits of 
investing in indigenous produce as central to 
the certainty of a significant political commu-
nity in Australia - the farmer.
NURTURING INNOVATION WITH THE INTENTION OF FOUNDING A NETWORK OF FUTURE PEERS
THE SWIMMING POOL LIBRARY
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THE LANDSCAPE ROOM
CONCLUSION
IN MARIBOR THE OLD IS REFRESHED BY 
THE NEW.
ARCHITECTS IN SWITZERLAND WORK ON 
UNPERTURBED BY STANDARDISED PRO-
CEDURES, AND INNOVATE IN RESIST-
ANCE TO THE SHEER MASS OF THEIR 
CONTEXT.
IN BARCELONA, DESPITE SETBACKS DUE 
TO STANDARDISED EU PROCEDURES, 
LOCAL INNOVATION PERSISTS.
LETS RECONSTRUCT OUR PRACTIC-
ES AROUND AWARENESS OF OUR OWN 
HISTORIES IN SPACE; UNDERSTANDING 
HOW THE PEOPLE WE SEEK TO SERVE 
CONSTRUCT THEIR MENTAL SPACE.
2009
Naskov Manor House, Maribor
Maruša Zorec & Matjaž Bolčina
1999
The Yellow House, Films, Switzerland
Valerio Olgiati Architects
2011
Firestation of Mountjuic, Barcelona
Ruisánchez Architects
12
Ruisánchez Arquitectes (Ferran Mateo Photographer)
Archive Olgiati
image by Peter Lyssiottis
Miran Kambi, Maruša Zorec, Matjaz Bolina Photographer
ACKNOWLEDGEMENTS
BLACKPOOL, THE LEGENDARY PLAY-
GROUND OF NORTHERN ENGLAND IN-
VITES REINTERPRETATION OF ITS MENTAL 
SPACE WITH A DESIGN THAT AMPLIFIES 
THE DRAMA AND THE RITUAL OF PLACE.
IN NEW YORK A DARING AND PERSISTING 
ACT OF PROCUREMENT, THE HIGHLINE, 
BECOMES AN ARMATURE ATTRACTING 
INNOVATIVE ARCHITECTURE RESPON-
SIVE TO A RE-AWAKENED COMMUNAL 
AWARENESS OF PLACE.
HURTLING BACK INTO CONTENTION CHI-
NA INVITES PARTICIPATION OF ARCHI-
TECTS INNOVATING IN AUSTRALIA AND 
CLASHES OF MENTAL SPACE CAUSE NEW 
ARCHITECTURES.
2012
Tower of Love, Tower Festival headland, Blackpool
dRMM (de Rijke Marsh Morgan architects)
2011
HL23, New York
Neil M Denari Architects
2011
Qinhuangdao Super Yacht City, Qinhuangdao, China
Minifi evanSchaik
13 
This exhibition conceived by Professor Leon 
van Schaik AO in collaboration with Dr Michael 
Spooner. Exhibition executed by Dr Spooner. 
Research Assistant Melisa McDonald.
We greatly acknowledge the architectural prac-
tices and photographers who gave their permis-
sion to reproduce material in this exhibition.
Spatial Intelligence was authored by Professor 
van Schaik with images conceived by artist Peter 
Lyssiotis. Peter Lyssiotis completed this work as 
part of an Australia Council New Media Arts Fel-
lowship at RMIT, Melbourne, Australian in 1998.
While every effort has been made to contact 
copyright holders for their permission to include 
material the exhibitors would be grateful to hear 
from any copyright holder who is not acknowl-
edged.
Image by Minifie van Schaik Architects
dRMM (Alex de Rijke Photographer)
Neil Denari Architects
